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In recreational mathematics, a magic square is an arrangement of distinct numbers (i.e. each number is used once), usually inte-
gers, in a square grid, where the numbers in each row, and in each column, and the numbers in the forward and backward main 
diagonals, all add up to the same number. A magic square has the same number of rows as it has columns, and in conventional 
math notation, “n” stands for the number of rows (and columns) it has. Thus, a magic square always contains n2 numbers, and 
its size (the number of rows [and columns] it has) is described as being “of order n”.[1] A magic square that contains the integers 
from 1 to n2 is called a normal magic square. (The term “magic square” is also sometimes used to refer to any of various types of 
word squares.)

The order-4 magic square in Albrecht Dürer’s engraving 
Melencolia I is believed to be the first seen in European 
art. The sum 34 can be found in the rows, columns, diag-
onals, each of the quadrants, the center four squares, and 
the corner squares(of the 4×4 as well as the four contained 
3×3 grids). This sum can also be found in the four outer 
numbers clockwise from the corners (3+8+14+9) and 
likewise the four counter-clockwise (the locations of four 
queens in the two solutions of the 4 queens puzzle[18]), 
the two sets of four symmetrical numbers (2+8+9+15 and 
3+5+12+14), the sum of the middle two entries of the two 
outer columns and rows (5+9+8+12 and 3+2+15+14), 
and in four kite or cross shaped quartets (3+5+11+15, 
2+10+8+14, 3+9+7+15, and 2+6+12+14). The two num-
bers in the middle of the bottom row give the date of the 
engraving: 1514. The numbers 1 and 4 at either side of 
the date correspond to the letters ‘A’ and ‘D’ which are the 
initials of the artist.

Sagrada Família magic square
A magic square on the Sagrada Família church façade
The Passion façade of the Sagrada Família church in Barcelona, con-
ceptualized by Antoni Gaudí and designed by sculptor Josep Subi-
rachs, features a 4×4 magic square:
The magic constant of the square is 33, the age of Jesus at the time of 
the Passion. Structurally, it is very similar to the Melancholia magic 
square, but it has had the numbers in four of the cells reduced by 1.
1 14 14 4
11 7 6 9
8 10 10 5
13 2 3 15
While having the same pattern of summation, this is not a normal 
magic square as above, as two numbers (10 and 14) are duplicated and 
two (12 and 16) are absent, failing the 1→n2 rule.
Similarly to Dürer’s magic square, the Sagrada Familia’s magic square 
can also be extended to a magic cube

http://en.wikipedia.org/wiki/Magic_square#cite_note-19

Of the very darkest 
colour owing to the 
absence of or com-
plete absorption of 
light; the opposite of 
white:

The Black Triptychs are a series of three 
triptychs painted by the Irish-born Eng-
lish artist Francis Bacon between 1972 
and 1974. Bacon admitted that they were 
created as an exorcism of his sense of loss 
following the 1972 suicide of his former 
lover and principal model, George Dyer.[1] 
Two days before the opening of Bacon’s tri-
umphant and career-making retrospective 
at the Grand Palais, Dyer, then 37, alcohol-
ic, deeply insecure and suffering severe and 
long-term depression, committed suicide 
through an overdose of drink and barbitu-
rates in a room at the Paris hotel Bacon had 
allowed him to share during a brief period 
of reconciliation following years of bitter 
recrimination.      

Bacon, a near-alcoholic himself, felt an 
acute sense of mortality and awareness of 
the fragility of life after his former friend’s 
death. This awareness was heightened by 
the death of many other close friends dur-
ing the following decade. The most acute 
paintings after the loss of his friends are 
considered to be the many images of Dyer, 
including the three “Black triptychs”, Three 
Portraits: Posthumous Portrait of George 
Dyer, Self-Portrait, Portrait of Lucian Freud 
of 1973, and numerous heads painted with-
in three years of 1972.

Each triptych shows views from moments 
before, during and after Dyer’s death. The 
scenes are not represented linearly; they 
do not always read from left to ri or dead 
near the hotel room’s lavatory seat. In most, 
Dyer is followed by black horizontal fleshy 
winged creatures, raw and red/pink blobs 
of dying flesh, or by painterly arrows. These 
devices act both as pointers to the depravity 
and tragedy of the scene and as manifes-
tations of Bacon’s guilt at the death of an 
emotionally dependent friend.
http://en.wikipedia.org/wiki/The_Black_Triptychs

black (adj.) 
Old English blæc “dark,” from Proto-Germanic *blakaz 
“burned” (cognates: Old Norse blakkr “dark,” Old High 
German blah “black,” Swedish bläck “ink,” Dutch blak-
en “to burn”), from PIE *bhleg- “to burn, gleam, shine, 
flash” (cognates: Greek phlegein “to burn, scorch,” Latin 
flagrare “to blaze, glow, burn”), from root *bhel- (1) “to 
shine, flash, burn;” see bleach (v.). 

The same root produced Old English blac “bright, shin-
ing, glittering, pale;” the connecting notions being, per-
haps, “fire” (bright) and “burned” (dark). The usual Old 
English word for “black” was sweart (see swart). Accord-
ing to OED: “In ME. it is often doubtful whether blac, 
blak, blake, means ‘black, dark,’ or ‘pale, colourless, wan, 
livid.’ “ Used of dark-skinned people in Old English.
http://www.etymonline.com/index.php?term=black
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The Kaaba or Ka’aba (Arabic: al-Kaabah IPA:, “The Cube”), also known as the 
Sacred House (Baytu l-Ḥarām) and the Ancient House (Baytu l-’Atīq), is a cuboid 
building at the centre of Islam’s most sacred mosque, Al-Masjid al-Haram, in 
Mecca, Saudi Arabia. It is the most sacred point within this most sacred mosque, 
making it the most sacred location in Islam. Wherever they are in the world, 
Muslims are expected to face the Kaaba – i.e. when outside Mecca, to face to-
ward Mecca – when performing salat (prayers).
http://en.wikipedia.org/wiki/Kaaba

The first big thing that caught my eye was a “wall of prayer”, with a black square embedded 
in it. Above this wall there is a big cross and a painting of King Solomon (allegedly St. Peter) 
holding the key that unlocks the truth.
According to David Icke, in symbolism, the square means control, and the meaning of two or 
more squares is: “we control everything”.  David Icke, “The Biggest Secret”, Volume Two. 
http://humansarefree.com/2013/04/the-vatican-and-rome-esoteric-beyond.html
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Q.E.D. is an initialism of the Latin phrase quod erat 
demonstrandum, originating from the Greek analo-
gous hóper édei deîxai (ὅπερ ἔδει δεῖξαι), meaning 
“which had to be demonstrated”. ■ ■ ■ ■ ■ ■ ■ ■ ■ ■ ■ ■ 
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http://en.wikipedia.org/wiki/Q.E.D.
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a square is a regular quad-
rilateral, which means that it 
has four equal sides and four 
equal angles (90-degree an-
gles, or right angles).[1] It can 
also be defined as a rectangle 
in which two adjacent sides 
have equal length. A square 
with vertices ABCD would be 
denoted  ABCD

http://en.wikipedia.org/wiki/Square

http://en.wikipedia.org/wiki/
Suprematism
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Under Suprematism I understand the suprem-
acy of pure feeling in creative art. To the Supre-
matist the visual phenomena of the objective 
world are, in themselves, meaningless; the 
significant thing is feeling, as such, quite apart 
from the environment in which it is called 
forth.

The so called “materialization” of a feeling in 
the conscious mind really means a materiali-
zation of the reflection of that feeling through 
the medium of some realistic conception. Such 
a realistic conception is without value in Supre-
matist art... And not only in Suprematist art but 
in art generally, because the enduring, true val-
ue of a work of art (to whatever school it may 
belong) resides solely in the feeling expressed.


