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The Holy Bible
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Adam Broomberg and Oliver Chanarin
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Why?
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Inspired by Bertold Brechts personal bible
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When Brecht was in exile, he used his bible  as a 

notebook and – for example – glued images in it.
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Founded in 1991, the Archive of Modern Conflict began as a collection of 

 photographs relating to war and conflict but has since expanded its remit  

to become the vast and thematically diverse repository it is today.
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Facts and Figures



Adam Broomberg & Oliver Chanarin Holy Bible Page 12

Size:

16.2 cm x 21.6 cm
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Pages:
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Size:

16.2 cm x 21.6 cm

Pages:

768

Printing:

CMYK offset

Finishing:

Hardcover

Fake-leather covering

Gold embossed

Gilt-edging

Round edges
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By allowing elements of 

the original text to guide 

their image selection, the 

artists explore themes 

of authorship, and the 

unspoken criteria used 

to determine acceptable 

evidence of conflict.
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 It’s very tempting to dismiss Holy Bible as, well, an overly provocative piece of 

art. In much the same fashion, it’s equally tempting to focus on the large number 

of violent images in the book. But those images refer to the text – so if you find 

the images too violent, does that say something about the artists matching images 

to text? What is more, Holy Bible is not merely filled with violent images.  

Instead, there are references to family and the relationship between the sexes, 

say, and to a large variety of cultural issues.

On top of that, there are many photographs of magicians (or circus acts) linked 

to “it came to pass.” Those images are just amazing, given how they subversive 

they are in their utter ridiculous playfulness. In fact, the magicians are much 

more subversive than the violent images linked to violent text. Here we have 

Broomberg and Chanarin asking whether power, religious or political, isn’t 

essentially just an act of trickery, a trickery that requires considerable skill 

and, crucially, the audience’s willingness to ignore the knowledge that it’s just 

trickery, not real magic. Highly recommended.
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