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	  	  It	  is	  two	  o’clock	  at	  night;	  the	  bathroom	  must	  be	  around	  43	  degrees	  warm	  now.	  
Slowly	  I	  open	  the	  door,	  an	  awful	  smell	  comes	  into	  my	  nose,	  I	  step	  inside	  to	  carefully	  pull	  
on	  the	  thin,	  hairy	  legs	  of	  the	  deer	  to	  shape	  it	  a	  bit	  in	  its	  natural	  form.	  	  
The	  dead	  deer	  hangs	  in	  the	  shower,	  now	  almost	  defrosted	  by	  the	  gas	  heater.	  	  
Never	  imagined	  it	  would	  take	  more	  then	  two	  days	  to	  defrost	  an	  animal	  that	  size…	  
	  	  This	  afternoon	  the	  horns	  were	  already	  put	  on	  with	  five-‐centimeter	  large	  screws	  to	  turn	  
the	  female	  deer	  into	  a	  male	  roe	  goat.	  
Time	  to	  sleep	  now,	  tomorrow	  it	  will	  be	  an	  exiting	  day.	  
	  
	  	  The	  violin	  player	  walks	  slowly,	  solemnly	  towards	  the	  beautiful	  big	  tree,	  her	  red	  dress	  
blowing	  in	  the	  wind.	  She	  takes	  her	  place	  next	  to	  the	  old	  tree;	  a	  dead	  deer	  dangles	  from	  a	  
side	  branch.	  
For	  a	  moment	  she	  is	  standing	  completely	  still….	  Then	  she	  closes	  her	  eyes	  and	  puts	  the	  
violin	  under	  her	  chin.	  The	  single	  notes	  coming	  from	  the	  violin	  does	  not	  disrupt	  the	  
sound	  of	  reeds	  moved	  back	  and	  forth	  by	  the	  wind.	  
	  	  In	  the	  distance	  five	  hunters	  slowly	  approach	  with	  a	  dead	  hare	  in	  one	  hand	  and	  a	  rifle	  in	  
the	  other.	  Resolute	  they	  stare	  ahead,	  their	  eyes	  focused	  on	  just	  one	  aim;	  their	  paths.	  
The	  red	  car,	  which	  just	  passed	  by	  on	  the	  road,	  suddenly	  drives	  into	  the	  landscape.	  	  
	  	  A	  fisherman	  steps	  out	  of	  the	  car,	  opens	  the	  trunk	  and	  takes	  out	  a	  bucket	  and	  a	  fishing	  
rod.	  A	  wooden	  chair	  already	  stands	  there,	  apparently	  waiting	  for	  the	  man	  to	  come.	  	  
He	  takes	  place,	  puts	  the	  zinc	  bucket	  in	  front	  of	  him	  and	  throws	  his	  fishingline	  into	  the	  
bucket. 
There	  he	  sits,	  waiting…	  To	  his	  left	  and	  his	  right	  the	  hunters,	  dressed	  in	  green	  suits,	  again	  
walk	  by	  in	  a	  straight	  line,	  they	  not	  even	  notice	  one	  another.	  	  
	  
	  	  All	  are	  connected	  by	  their	  place	  in	  time	  and	  space,	  connected	  without	  meeting	  each	  
other;	  all	  in	  their	  own	  isolation,	  connected	  through	  life	  and	  by	  doing	  what	  they	  do,	  
creating	  some	  meaning	  of	  existence.	  Pursuing	  their	  own	  conviction	  with	  enormous	  
dedication	  and	  awareness.	  
All	  in	  search	  for	  their	  own	  truth,	  the	  truth	  that	  lies	  hidden	  in	  their	  being?	  
	  
	  	  Two	  steady	  cameras	  on	  tripods	  capture	  this	  act	  of	  existence;	  with	  a	  stilled	  eye	  they	  are	  
looking	  what	  happens	  without	  interfering.	  
	  
	  	  It	  is	  not	  clear	  if	  the	  people	  are	  suffering	  of	  their	  situation	  or	  in	  their	  search	  for	  meaning	  
or	  whether	  they	  enjoy	  it.	  Says	  the	  violin	  player	  goodbye,	  is	  she	  sad?	  Why	  is	  she	  wearing	  
that	  red	  dress,	  is	  she	  symbolizing	  something?	  And	  why	  is	  the	  dead	  deer	  hanging	  there?	  	  
	  	  Probably	  it	  is	  not	  even	  clear	  why	  they	  are	  all	  together	  in	  this	  landscape	  and	  why	  they	  
are	  doing	  what	  they	  do,	  can	  such	  an	  image	  been	  read	  as	  a	  comment	  on	  our	  being	  in	  this	  
world?	  	  	  
Are	  those	  questions	  deliberately	  created	  for	  the	  viewer?	  Or	  is	  the	  work	  just	  lacking	  in	  
content?	  
	  	  
	  When	  does	  a	  choice	  of	  intuition	  take	  place	  and	  where	  does	  an	  intuitive	  choice	  have	  to	  
become	  a	  conscious	  one?	  
	  	  	  



By	  using	  very	  literal	  elements,	  you	  can	  achieve	  to	  expose	  a	  different	  content	  that	  is	  not	  
graspable	  but	  which	  lies	  within	  this	  literacy	  and	  in	  this	  carefully	  build	  second	  reality.	  
	  
‘Sculpting	  in	  time’	  Tarkovsky,	  Andrey,	  1986	  
	  
-‐>Some	  quotes	  from	  ChapterVII	  	  ‘The	  artist’s	  responsibility’	  that	  helps	  me	  clarify	  my	  own	  
thoughts	  about	  art:	  
	  
“A	  film	  is	  an	  emotional	  reality,	  and	  that	  is	  how	  the	  audience	  receives	  it	  –	  as	  a	  second	  
reality”	  (p.176	  The	  artist’s	  responsibility)	  
	  
“We	  are	  talking	  about	  the	  different	  kinds	  of	  correlation	  with	  reality	  on	  which	  each	  art	  
form	  bases	  and	  develops	  its	  own	  distinct	  set	  of	  conventions.	  In	  this	  respect	  I	  classify	  
cinema	  and	  music	  among	  the	  immediate	  art	  forms	  since	  they	  need	  no	  mediating	  
language.”	  (p.176	  The	  artist’s	  responsibility)	  
	  
“Cinema	  uses	  the	  materials	  given	  by	  nature	  itself,	  by	  the	  passage	  of	  time,	  manifested	  
within	  space,	  that	  we	  observe	  about	  us	  and	  in	  which	  we	  live.”	  (p.176	  The	  artist’s	  
responsibility)	  
	  
“Why	  else	  would	  some	  groups	  of	  people	  turn	  to	  art	  only	  for	  entertainment,	  while	  others	  
look	  for	  an	  intelligent	  interlocutor?”	  (p.178-‐179	  The	  artist’s	  responsibility)	  
	  
“And	  is	  it	  possible	  to	  help	  such	  people	  to	  experience	  inspiration	  and	  beauty,	  and	  the	  
noble	  impulses	  that	  real	  art	  touches	  off	  in	  the	  soul?”	  (p.179	  The	  artist’s	  responsibility)	  
	  
“…..	  for	  it	  seems	  to	  me	  that	  if	  you	  have	  chosen	  artistic	  work	  you	  find	  yourself	  bound	  by	  
chains	  of	  necessity,	  fettered	  by	  the	  tasks	  you	  set	  yourself	  and	  by	  your	  own	  artistic	  
vocation.”	  (p.180	  The	  artist’s	  responsibility)	  
	  
“….	  But	  that	  sort	  of	  freedom	  demands	  powerful	  inner	  resources,	  a	  high	  degree	  of	  self-‐
awareness,	  a	  consciousness	  of	  your	  responsibility	  to	  yourself	  and	  therefore	  to	  other	  
people.”	  (p.180	  The	  artist’s	  responsibility)	  
	  
“And	  it’s	  only	  possible	  to	  communicate	  with	  the	  audience	  if	  one	  ignores	  that	  eighty	  per	  
cent	  of	  people	  who	  for	  some	  reason	  have	  got	  it	  into	  their	  heads	  that	  we	  are	  supposed	  to	  
entertain	  them.”	  (p.181	  The	  artist’s	  responsibility)	  
	  
“….	  And	  saw	  his	  task	  as	  an	  artist	  as	  ‘fighting’	  with	  all	  his	  strength,	  to	  the	  last	  breath,	  with	  
the	  material	  of	  life,	  in	  order	  to	  express	  that	  ideal	  truth	  which	  lies	  hidden	  within	  it.”	  
(p.182	  The	  artist’s	  responsibility)	  
	  
“…	  You	  have	  to	  impart	  your	  own	  experience	  with	  the	  greatest	  possible	  sincerity.”	  (p.183	  
The	  artist’s	  responsibility)	  
	  
“Anyone	  who	  wants	  can	  look	  at	  my	  films	  as	  into	  a	  mirror,	  in	  which	  he	  will	  see	  himself.	  
When	  the	  conception	  of	  a	  film	  is	  given	  forms	  that	  are	  life-‐like,	  …………….	  Then	  it	  is	  
possible	  for	  the	  audience	  to	  relate	  to	  that	  conception	  in	  the	  light	  of	  individual	  
experience”	  (p.184	  The	  artist’s	  responsibility)	  



	  
“A	  phenomenon	  is	  recreated	  truthfully	  in	  a	  work	  of	  art	  through	  the	  attempt	  to	  rebuild	  
the	  entire	  living	  structure	  of	  its	  inner	  connections.”	  (p.184	  The	  artist’s	  responsibility)	  
	  
“…..	  is	  that	  nobody	  can	  reconstruct	  the	  whole	  truth	  in	  front	  of	  the	  camera”	  (p.184	  The	  
artist’s	  responsibility)	  
	  
“Every	  artist	  is	  thus	  limited	  in	  his	  perception,	  in	  his	  understanding	  of	  the	  inner	  
connections	  of	  the	  world	  about	  him.”	  (p.185	  The	  artist’s	  responsibility)	  	  
	  
“…	  it’s	  not	  up	  to	  me	  to	  keep	  the	  public	  happy.	  On	  the	  contrary:	  what	  I	  have	  to	  do	  is	  tell	  
people	  the	  truth	  about	  our	  common	  existence	  as	  it	  appears	  to	  me	  in	  the	  light	  of	  my	  
experience	  and	  understanding.	  That	  truth	  hardly	  promises	  to	  be	  easy	  or	  pleasant;	  and	  it	  
is	  only	  by	  arriving	  at	  that	  truth	  and	  that	  ‘realism’	  that	  one	  can	  achieve	  a	  moral	  victory	  
over	  it	  within	  oneself.”	  (p.186	  The	  artist’s	  responsibility)	  
	  	  
“The	  artist’s	  inspiration	  comes	  into	  being	  somewhere	  in	  the	  deepest	  recesses	  of	  his	  ‘I’.	  
It	  cannot	  be	  dictated	  by	  external,	  ‘business’	  considerations.	  It	  is	  bound	  to	  be	  related	  to	  
his	  psyche	  and	  his	  conscience;	  it	  springs	  from	  the	  totality	  of	  his	  world-‐view.”	  (p.188	  The	  
artist’s	  responsibility)	  
	  
“An	  artist	  is	  only	  justified	  in	  his	  work	  when	  it	  is	  crucial	  to	  his	  way	  of	  life:	  not	  some	  
incidental	  side-‐line,	  but	  the	  one	  mode	  of	  existence	  for	  his	  reproductive	  ‘I’.”	  
(p.189	  The	  artist’s	  responsibility)	  
	  
“Art	  symbolizes	  the	  meaning	  of	  our	  existence.”	  (p.192	  The	  artist’s	  responsibility)	  
	  
“And	  the	  more	  precisely	  the	  central	  idea	  is	  formulated,	  the	  more	  clearly	  the	  meaning	  of	  
the	  action	  is	  defined	  for	  me,	  the	  more	  significant	  will	  be	  the	  atmosphere	  that	  is	  
generated	  around	  it.	  Everything	  will	  begin	  to	  reverberate	  in	  response	  to	  the	  dominant	  
note:	  things,	  landscape,	  actors’	  intonation.	  It	  will	  all	  become	  interconnected	  and	  
necessary.”	  (p.194	  The	  artist’s	  responsibility)	  
	  
	  


