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captured her essences of white skin and Negro hair. (See figure 4.4,
Homer, ” Circassian Girl.)Y

The durable notion of Circassian beauty invaded even the classic
cleventh edition (1910-11) of the Encyclopaedia Britannicd, which ful-
somely praised Circassians as the Joveliest of the 1ovely'; #In the patriat-
chal simplicity of their manners, the mental qualities with which they
were endowed, the beauty of form and regularity of feature by which
they were Jistinguished, they surpassed most of the other tribes of the

Caucasus-” 18

AN INTRIGUING disjunction dogs this literary metaphor——few jmages
existed of actual people, whether in photographs, in paintings OF in the
works of anthropologists: Such a deficit left nineteenth-century artists
of the odalisque dependent on four sources: the eighteenth—century
tradition of erotic art, all those sexually titillating scenes invented
for aristocratic patrons; Napoleon’s time in Egypt from 1798 tO 1801,
which yielded a bounty of plundered objects and triggered a harvest
of scholarly books; the early nineteenth-century French conquest of
Algeria, which opened a window onto the Ottomans; and the Italian
career of one of France's greatest pa'mters.19
]ean—Auguste-Dominique Ingres (1780—1867), a wildly successful
French painter when the French dominated Western fine art, began his
career in Italy, a countty rife with Eastern influences. His odalisques;
epitomes of luxe et volupté, lounge languidly amid the splendor of
the Turkish harem. They look like the girl next door, always $O white-
skinned that they ould be taken for Erench. The result was a oIt of

soft pornography, a naked young woman fair game for fine art voy®

eurs. Witness Grande Odalisque (1814), an early Ingres work pa'mted in

Rome, which established his reputation. (See figure 45, Ingres, Gmﬂde-
Odalisque.) Typical of the Orientalist genre Grande Odalisque depict?
an indolent, sumptuously undressed, white-skinned younsg woman Wit
western European features. Her long, long back to the viewe¥, she 10088
over an ivory shoulder with a come-hither glance-

Grande Odalisque portrays the subject by herself, surround€d

De
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Fig. 4.5, Jean P
. -Au i i
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il on canvas, 91 x 162 cm. Odalisque, 1819.
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Fig. 4.7. Hiram Powers, The Greek Slave,
modeled 184143, carved 1846. Marble,
66 x19x 17 in.

woman wearing only chains across her wrists

and thigh. (See figure 4.7, Powers, The Greek

Slave.) Granted, Powers’s title makes the

young woman Greek not Georgian/Circas-

sian/Caucasian, and a cross within the drap-

ery makes her Christian rather than Muslim.

But even SO, The Greek Glgve demonstrates

Orientalist whiteness in its material the

white Tralian marble s0 critical to notions of

Greek beauty. When this monumental piece

toured the United States in 184748, young

men unused t0 viewing a naked female all

but swooned before it. To be sure, The Greek

Slave was noO ordinary naked womary; Powers

deemed his sculpture historical, the image of

a Greek maiden captured by Turkish soldiers

during the Greek war for independence. Only

2 few abolitionists drew connections between

Powers's white slave and the white-skinned

slaves of the American South, where no measure of beauty or whiteness
or youth sufficed to deliver a person of African ancestry from bondage”

Back in France, the odalisque retained her allure. The popular and

prolific painter Jean-Léon Gérome (1824-1904) occupied the visual
art summit as a ceacher at the Académie des Beaux Arts in Paris it

frequent contributor 10 the Académie’s influential annual salon-

slave Market (ca. 1867) replaces the usual harem with anothe

acteristic Orientalist location- granding before us isa beautiful white

slave girl stripped for examination by buyers. (5e€ figure 4.8, ey

Léon Gérome, Slave Market.) Once again, a black figure (here

official in the market) reinforces the paintin‘g's exotic and erotic At

acter.”t Not antil well into the twentieth century did the genre 9

His 4
r char=

e -

Fig. 4.8. - - 4 4
g ]ecgll Léon Gérdme, Slave Market, 18
il on canvas, 33V1x 25 in )

its attraction
’ as COlO 1 o
o V\r]uall populations began pressing for ind
or g inde
rld War. Oblivious to anticoloniali pendence
ialist rumblin
gs,

Henri Mati
sse (1869— )
some of the las(t n69 _195_4) painted a score of odalisques i
'H'_E!nri Matiss On-lronlc Odalisques in art histo i 19205’
. 1e, Odalisque with Red Culottes.)? ry. (See figure 4.9,
5 culture ;

N B e ‘io;s, there goes critical theory. Thus, in th
ield of cultural studies called Orié t tl e la;e twen-
ntalism began to

tern faSC. i
10 ‘A’ . .

Muslim off again
: im peoples. Al i
though this new Orientalism squared off
gainst

Voyeurism a
nd
/it remained isr:etr}fmyp es of nineteenth-century Wi
: ) est .

8raphy. Book jack e thrall of Géréme’s overpowerin ® e? Orien-

dWard Sai ets on two classic t i g white slave

aid’s Ori . exts—the field’s f .

fiather (1995) rientalism (1978), and Anne McC]-S OuEdatlonal
' intock’s Impe-

:
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Odalisque with Red Culottes.
Oil on canvas, 263/ x 33Y8 in.

Fig. 4.9. Henri Matisse, Painted in Nice, 1921.

odalisque to show a
acket.) McClintock’s

scenes. (See figure
female naked-

s depart from the usual female
ee figure 410, Orientalism }
m one of Gérome’s harem bath

cket.) Here we see more white
all hallmarks of the odalisque.

the content of

Said’s jacket doe
naked slave boy. (5
stays with a detail fro
411, Imperial Leather ja
ness, black figures, and inte
Yet, despite the white slave ic

ther book dwells on white slavery. Late
érome or confront

rior settings,
onography of their covers,
rwentieth-century American

nei
slavery that was

scholars seemed unable to escape G

not quintessentially black.?

Today's Orientalism no longer cater
aze lustily at naked white wo
y from Ottomans quite abl
amm’s A Turkish Woman's
¢ the West to scrutiny, and M
¢ harem as seen from inside,

s to Europeans and Americans

men. Scholars have rediscov-

e to speak for themselves,
European Impressions/
elek Hamm's Abdul
both published i
n of individuals

o strengthen

who might g
ered commentar
such as Zeyneb H
whose letters subjec
Hamid's Daughter, th
1913 .24 Furthermore, in 2

and organizations set up a

005 an international coalitio
4 (Circassian World” website t

>

i
: L
:. =i

I mperial

1]

/ S el vy e
Johi Leonard, THE NEW YORK TIMES

D W

W
HITE SLAVERY AS BEAUTY IDEAL
b

leal baat o Fie. 4 ci ‘E
01&,14.102 _fmf-\.er of Edward W. Said
rientalism (1978), showing a ,

AVRID WIS sy

I

LE

ientalisim
W e Ty

CALITY IN TI0E €8T 0 h
OLONIAL QONTEST ave

g’emii of Jean-Léon Géréme, The
nake Charmer, early 1860; Oil
on canvas, 84 x 122 ¢m (5

Fig. 4.11. Jacket of Anne
McClintock, Imperial Leather
(1?95), featuring detail of Jean-
Léon Géréme, The Great Bath at
Bursa, 1885. Oil on canvas

27.6 x 39.6 in. ,

Circassian “national” identity
and teach about its past. The
website includes photographs

of Gi i
Circassians, otherwise still

hard to find.?5

Nowabays, BotH the reality
of harem white slavery and
the figure of the odalisque
largely  disappeared
gone the way of that slaver);
itself.* Just as the Norman
conquest of England’s small

AN HFIER

N

isj;ij:)rsllii‘lle;y still exists in the present day
Dis!’t‘:mb.’: rI’I: works such as Kevin Bales’s
Gh._.bé;; = .(.o.bh":_ Nf'fu Shu_reyy i ihe
Global S!‘a.«:::m'g l_l? 99), Understanding
How We .grc‘;f]&-;‘ . m:ld Ending SI‘“’""I;:
odalisque h‘. " oday’s Slaves (2007). The
S as not _d sappeared entirely,
Oricnr».fi :1: Ir)\renty—flrst century artists use
e z\n;e,:' i ltﬂnf).gl'i1l)l1y ironically. In 2005
one examhla A nsr,EH““ Gallagher created
= one ofp 13[ In.whllch she arranges herself
1920s and plaactelzsgls odalisques from the
of her with a sketchlpg;g}md Freud in front
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ropean and Turkish jmperial '
|

ut of the Black Sea region. In

ed the Atlantic slave trade by

{ame, Rus-
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kingdoms dampened slavery there, sO Eu

power osed down lon

the west, an abolitionist MO
h century. In the ea

g-range slaving 0
vement end
st around the same
y and severely curtailed the eastein Eu
de. As this slavery faded, so did its iconographys but
lured. They had become firmly embedded in

¢he mid-nineteent
ropean and ,
|

sia abolished slaver
a

THE WHITE BEAUTY IDEAL
AS SCIENCE

Caucasian slave I
ideals of white beauty enc

the science of race.

istorians reckon Johar
1 Joachim Wi
the father of i _ inckelmann (1717-
\' N L Andwhile ‘N'artl history, a fitting tribute to his irr(l il 68) to be
inckelmann did not contribute direcdp ltaice il
y to theories of

i Y s sto y )57 ng ass t
ace © (]()(!S pla a 1Ellg€ l()le mn tl 11 1 paSSlng alO ons
g ulnp 10T

p
0O e (]ea l rm CcO I O 11 ar beaut tllal 1S [(fd “ll.(h

eighteenth- and nii
nineteenth- ; i
century racial theorizing. The hard
, pure,

nalssance, makin tne ssue tene versus C()]()l (S

h E f 5 ]/ A R ’
than sy a estio OI taste ee rigure nton a ae EIlgSS

Johann Joachim Winckelmann.)

Born a poor cobbler’s son in Prussi
ussia, Winckelmann began his
career

ds a hbl'al']al res the 0] (0] y cast € y
D i
ny.

Convert;
erting to C ici
atl i
holicism in order to study ancient
art in Rome, h
i

lived with
and
worked for Alessandro Cardinal Albani |
,a politically pow-

eI{ul a[.st() i o t A h it
crat ]ld CNoOw ollector o ncie art €
cl
the

Study Or art - f - l o f
hlStOly %Y €, elre O & 01 access to the ories o
as ¢

Pt and Glee e W severe const (1e(l [) Q) oman imperial con-
Tl

1 II' \%
- ira el was i W
perllous. \Y% y W
Moreo (SHHh Ital as a sunny elco i 1
, mlng p ace
7

% 'da
ildia great deal of fu w
o 1, all of which appealed to eighteenth-century G
-century Ger-

b Geschichy
te der Ku.
inst des Altertums (History of the Art of Anti
ntiquity,
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1764-67), Winckelmann’s tOWel

two-volume work,
international gold

quickly

ing,
became the
standard in the

art. This book,

history of ancient
both a chronology

and a canon of ancient art loaded

with Wincke'm"lann’s k
ate differences

and archae-

nowledge,

also seeks t0 correl
of style with history
bition laid the

ology. Such am
¢ historical

basis for scientific ar
investigation and lasted far lon-

ger than the details of his dating.

Winc'l(eh*nann’s
held that Greek art,

Fig. 5.1. Johann Joachim Winckelmann, ]

2 of all time, grew out ©

by Anton Raphael Mengs, shortly after o

1755. Oil on canvas, 25 x 19%s in. ts culture. Gong fur-
advanced the

Kk way of life

mably, all of

main thesis
the finest
f the free-

dom of 1
ther, Winckelmann
1d embrace the Gree
e in art and, prest
and a canon of
reek beauty based on
rk were beautiful

notion that modern Westerners shou
e Greek excellenc

and freedom, 10 achiev

culture. Not only did he establish a chronology
art; he also championed an ideo
male aesthetic." At the heart of this WO
tral to making ancient Greeks into rimeless, uni-

ancient
logy of ancient G

his own gay
boys, themselves cen

versal paragons of beauty.
{ ancient Greek beauty

al criticism, he g
ared the Apollo Be
mbodiment of per

is not of Winckelmann’s
uite easily deepened
lvedere, already
fect human

The fetishization 0
as the icon of cultur

Winckelmann decl
e in Europe, the €

invention. But
it. For instance
the most famous statt
beauty. (See figure 5.2, Apollo Belvedere.)

Like many of his contemporaries, Winckelma
Eurocentrism against a certain cultural relativity:
ous peoples display different body types thus causing t
Clearly, human beings find people like themselves beautifu

nn had to balance his
2 He admits that vari-
astes tO yary:

|. Even %

R G
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trapped in his German-Itali
o baezuitallllan aesthetic, he pronounces Chinese
i s eyf anld Kalmucks’ flat noses “an irregula:yei
e e Koo nOtiOma fana'lysis, however, relativity loses oul:y
R n oh a single ideal figure for all humanit N
I hst character of great beauty in the form y_
T We,t e adds, makes bodily appearance more ljmon
T s e.rn v.vorld, these rules soon became as i
Winckelmann'’s appr a’f lﬁsplred o o
g GreeC;Ipn t;ccl)atlor;1 of whiteness initially sprang from hi
et 1rlrlle, e had near at hand a great many Rom =
A Gpture tr.anslated into an Italian sculptu ari
- reek originals were often dark in coi)r r
B i ol over the knowledge—that the Greeks o
e pture. He saw only Roman versio r?u_
' s ey ns of beautiful
jan marble that shone a gleamin
white. Thus, Winckelmann elef
vated Rome’s white marble copie
of Greek statuary into emblfms
of beauty and created a new whits
aesthetic. It would apply not onle
to works from antiquity, not only
to Greek art, but to all of art Z
all of humanity.* "
For Winckelmann and his fol
lowers, color in sculpture o
mean barbarism, for th el
. ,forthey assumed
at the lofty ancient Greeks were
™~ : o’ 4 ; E, |

too sophi ica (] 0 Colo h a
phisticated to ¢ 1 r their art
. F‘ '
ig. 5.2. Apollo Belvedere (detail). Roman

The e i
quation of color wi
r T’
with primi-  marble copy of Greek bron
ze original.

e L
.
In1873
, Walter P.
ater maintained
ed that Wi ]
Winckelmann’s admiration of the bodies depicted
epicted in ancien

t

Teek st
atuary “was not m t t W tf d
Yy no €1 e in eec la i
y < me # 1nckelmann’s romantic e1 ven en
] a ’ i i
ShlPS

Wit
youn
disdai g men [brough R
aine ' ght] him A
dart depic into contact with the pride of the | f
human form.” Wi
. Winckelmann

e B ting women, for he considered the *
the “supreme beauty” of Greek art *
ek art “rather m
ale
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nd removed color when

fren suppressed 2
ery of ancient Greek

n now, the discov

¢ the allure of Win

nt that experts ©
n the Greeks. Eve

i1l make news, fo

tivism mea

they found it i

polychromy can st ckelmann’s hard,

white, young bodies li
Long after Winckelmaniy,

copied assical art for purpose

re common medi

e
students and museums all over t

s of education. Copying Greek art perforce
um—white ‘plaster——w'nich, following
¢ unpainted. Thus Winckelmann’s
e fact that smooth white Ital-

m nor the original

he world

employed a mo
Winckelmann, they
aesthetic marche
e was neither th

purposefuﬂy lef
4 on, trampling th

e oviginal mediu color of

white

{an marbl
ancient Greek statuary.”’
nowledge to a S€ob

We owe this k
British ambassador extraordinary and
ntinople. Bruce’s admiration of Win

1 court at Consta
ended to decorating his new house in Fife, Seotland, with
der, he said, to elevate the standard of British art. On his
ple in 1799, he stopped at Athens, then a neglected
rending to draw and to take away & few smaller
o Just for larger pieces, and

re soon grew int
from the Parthenon, Greece's symbol of

the Earl of Elgin,
entary to the

ckelmann’s

Thomas Bruce,

minister plenipot

QOttoma
Greeks ext
Greek art in of
way to Constantino
Ottoman backwater, 1

sculptures. But Bruce’s desi

he started removing sculpture
Athenian democracy-

When local Turk
tral Ottoman authoritie
that the Partheno
Iy allowed him to

alked, Bruce appealed to cen”
Swayed by his

o was already pre the Otto-
man court fina pry off and ship huge pieces of the
ccrural sculptur friezes, and pedimental

2 and 1806. The cost ultmately oxceeded Bruce’s
o sell the sculpture 10 the British government

ish authorities b

¢ far away in Constantinople.

argument y to vandals,

Parthenon’s archit e—metopes,

res—between 180

figu
ok, forcing him

pocketbo
e everybody, especially race-minded experts such as the
land, Siv Frederick Leighton. [n 1880 Leighton painte

in the background, prcsumably according
sbably realized his ancient Greeks may heys

S

#+The white marble ideal seduced just abo
most prominent academic painter in Eng
his self-portrait with uncolored Parthenon statuary
the plaster casts in his studio. Even Winckelmann pre
painted and gilded sculpture, but he kept that suspicion to himself.
+White plaster casts of ancient Greek statuary still figured as example
York City in the 1920s and 1930s. Artists like Arshile Gorky and Ge
Greek casts in the Metropolitan Museum of Art, and such plaster casts ser

coffechouse cater

s of the best it art in
orge McNeil worke
ved as dec

ing to artists.
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in 1816 for exhibit i
X lblt mn th e
Greek ca . e British Museum, where 1 )
mpaigns for its return ' e it remains, despite
The Par ’
thenon m
arb :
but a darkly pitted Gr les Elgin took to Britain do consist of
| Variety - 1681( rnal'ble rather than the R 1 Inal‘b]e/
. re common in Italy. Her oth, snowy e
| ness versus color. The alarmi y. Here lay an aesthetic problem: whi
includes a chapter on tl ?1m1ng history of European marble ”cl.ew?lte:
Greek art white th s startanydescrbing's dEive £ sl aning
a . bR
ers in the British Mt nearly destroyed the art itself. In the 19 R
rifis u 3 5 ) he 30 !
metal tools on th T L — T s work-
€ miS s TK atina p
Howhite. Such a “dl pAkenESSu ol At el propEs CSIO hW“h
) 14 N 1.
prompting an inqui eaning” seriously damaged the Partl should
g an inquiry by the mu : ' Lenoen. marbles
seum’s standing committee that hal /
at halted

the work.® Clear] i
dli . y, Winckelmann'’s obsession with whi
I inceringdownside. ith whiteness had a large

|
WINCKELM
ANN WAS mu ot .
i —— irdered in Trieste in 1768 under questi
e
. ;s way back to Dresden from Rome. Hi questionable
I contends . Hismostr
that the murder occurred in the cou f1ecent
rse of a rob-

bery th i
at Winckelm
. sl
nn was resisting, but other authoriti
authorities suspect

that Winckel
p I gay man wi
afoul of rough trade.’ with a taste for adventure, ran
When Wi ,
inckelma i
1832), Germany’s t nn died, Johann Wolfgang von Goeth
L e
. .y owering intellectual and the quint )
icism, was essence of b
o St;ld. : twenty-one years old. Before Goethe, G o
RPN cal educat; Ble the ancient Greek language as % erman
ion. But Gr OmeLadees
o YN Greek culture overall lacked mythic st e
g . at
more than Turks. Sh oman rule, modern Greeks were consid L:ls,l -
y . Sharing Wi sidered littl
oot g Winckelmann'’s - )
. he eventually added to it an ad eI e SO LT
e . s ’
tlority in what an English ety ehilerlsiite Tecitls
glish scholar termed the “Tyra tG s
anny ot Greece
over

Cermany,”s: v
y."** Goethe’ -1
s dear friend Friedrich von Schiller (1759-1805
Bk )

Goethe com
; pared Wi
. . inckelmann to Chris
.. 1e;rl:r:(jls R ;;e{_-::, ,(L;?:;tophe-r C?lllmbtls and concluded, “One [
18lish intel] as a holiday in Berlin sinc mething.” Winckelmann’s birth d i
T Sy since 1828 and in Rome since 1829 o A
ncluded an essay on Winckelmann in 'J"J'I:infzp: rc'd i
enaissance (1867).
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wrote several poems on Greek themes, notably Die Gotter Griechen-
Jandes (The Gods of the Greeks, 1788), and Goethe published Winck-
elmann und sein Jahrhundert (Winckelman and His Century, 1805).
Over time, Goethe’s prestige made ancient Greek intellectual superior-
that German intellectuals began 1o claim ancient Greek
s their true ancestors:

ered Winckelmann's W

ity so dominant
bodies and culture a

Goethe first encount
in the mid-1760s. During

Winckelmann’s letters and bo

ork as a studentin Leipzig
his 1786-88 visit tO Traly, Goethe employed
oks as guides, just as Ralph Waldo Emer-
d rely on Goethe's Ttalienische Reise (Italian Travels, 1817)

later. Also like Winckelmann, Goethe never actually went
dored Goethe and the Saxons

son woul

half a century

to Greece; In the same way, Emerson a

foot on German soil.
Goethe repeatedly addres
ris (1787) and in the
08, 1832), his masterpiece, includes an
o of Troy, herself an embodiment of
nd part, Helen takes refuge from
she meets Faust, who seduces
gorical Lord Byron. The
artyr to the Greek war
cek ideals. Like Lord
ack to the under-

the how the

without ever setting

In his own work,
as those in Iphigenia in Tau
abandoned in 1800. Faust (18
o section featuring Hele
n beauty. In Faust's seco
an angry Menelaus in Germany. There
her, and they have a son, Euphorion, an alle

most famous of the English Romantics and a m

for independence, Byron synthesized Nordic and Gr
1 follows Euphorion b

Byron, Euphorion must die. Hele
world, and Faust returns to Germany.” Here we see I Goe
¢ Greece tightly intertwine and

mythologies of Germany and ancien
how, through Goethe, Winckelmann's aesthetic dominated nineteenth-

sed Greek themes, such
unfinished Achilleis,

implausibl
perfect huma

century German thought.

urope playeda big

he anthropologists of E
ecenth centuly:

erated during the eight
orrowed from fine ar

In THIS Grecomanic epidemic t

role. Anthropological charts prolif
g images of whiteness b

many featurin

ode of act 3 caused Goethe great difficulty and took him
evement signaled Goethe's realization that Winckelman!

f ancient Greece, n0 matter ho
king olde

-
* Faust and the Helen epis
¢ of a century to write. Its achi

not re-create the beauties 0
de in the Faust myth. He was rewor

quarte
wrong: Germans could
Goethe did not invent the Helen episo
nd Marlowe’s Dr. Faustus.

themes a

t. Two of the

more than a
1 was

w fine their poetr¥:
¢ German!
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best-known illustrators—Petrus Cam
o Kaspan . per (1722-89) of the Nether
i iljlr:iila}c’;lvljtel (1741-1801) of Switzerland—intend:;l?}:leii
ot ol a: | ooﬁks for artists as well as for natural scientists
Bl :d er}r‘ilc background in anatomy and art at the Unj.—
i o e 1.m a .f(.)rmidable figure in both worlds. O
e 8travat1 t;e pn1vel'51t1es of Franeker, Amsterdam, and G\Ter
S angiee aw1dely to demonstrate the theoretical soundnle(:s
el /f.n angle between two lines drawn on a face. One
(R y from the forehead to the teeth; the other lin .
y.a.cross the face through the opening of each ear. Th =
functional.” The/ 0 1C 1.n, a relationship that was visual rather than
W ot ] popu a.rllty 9f so simple and beautifully illustrated
o mlman classification took Camper quite a long wa VeV la
Camperzgrizi, fhe was made a fellow of the Royal Society. i
- :[m.O}T.S chart (likely drawn in the 1770s but not pub-
. Cor—lfl/lsmel is deatJrh) delivers sharply conflicting messages
. iman‘ner. (See figure 5.3, Petrus Camper’s chart
B o ith hg zpén ently comparing faces and skulls as viewed
face, the chart is intes drdawn thr.()ugh several points on each skull and
A eT fe to depict the “facial angles” of an orangutan
e Belve(;er@ irl: t; t, a Negro, a Kalmuck, over to a European, and
. t,O B at order. One source of confusion lies in the use
e o ustrate measurements reckoned in the profile. Th
.. are 58 degrees for the orangutan/chim i
projects beyond b relieal: panzee, whose
O oo £ orehead; 70 degrees for both the Negro and
pean; and 100 degree a;:es are more vertical; 80 degrees for the Euro-
o s .or the Greek god. Camper’s order introduces
As an advocate (l)iu}ity. a
uman equality, Camper held all along that this

Cﬁl lart de N L - I
onstrates en I'S ASs0-
th 3 i y
.

ineteenth
- and twenti

ured “ : ntieth-centurv raci e

prognatism” and link dl'ry racial scientists later termed the cl s

nked it to skin color and racial wortl he characteristic Camper

a th.

n the Pe
. trusCam
0 fustLamper.com websi -
associated wi website of Can ta hi
with Camper" “amper’s biographer Miri
amper’s work iriam Claude Meijer, this i
’ s the Only
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AL
I

i }fﬂ. r,— >' 'L j.(;\ |\ )
Pﬁ: “‘;"";)f : . .i\ iﬁ N '
A INEA

f contrasted faces: 1

Fig. 5.3. Petrus Camper's charto
0—do, in fact, reveal Negro and
n to the orangutan/chim-
the European is from

whose funda-

0, 80, and 10
he European tha
e European than
ned, was his message
insisted on the unity of mankind,
m and Eve might well have been
: to the others. Brotherhood,

the chart—58 7
] angles closer tOt
separate from th
Camper maintai
1 his numbers. He
uggest that Ada
color was superio
g the chart conve
erges from Cam
ut his egalitaria
rade in the late el
e orangutan/chim

ciated with
Kalmuck facia
panzee and less
the Greek god. This,

mental meaning lay i

even going O far as 10 S

black, because N0 one skin

s not the meanin yed to others.

per’s chart’s visual lay-
n beliefs. Circulating
ghteenth century;
panzee and the

however, Wa
A far different message em
pletely underc

out, one that com
Atlantic glave t

at the height of the
age places the Ne
an next to the Apo
6 MOSt dearly. T
bodied anthropolo

holars, meanwhi

European s¢
France and Germany, Camper face

gro next t0 th
llo Belvedere.

he apparent pai
gical ¢ruth among laymen:

ive numbers,
al architec

his im
Europe

came acro

Position, not relat
ring in this visu

ture soon em
le, were askin:

d mounting criticism, and 10 ¢

ted his ideas to skeptical learned men in Gottingen

bach. Over the years, Blumcnbach grew ever
as too simple O provide scientific data. Lavater outhV

garding the usefulness of the facial angle.

PR
#In 1779 Camper presen
johann Friedrich Blumen
of Camper’s systerm rejecting it
and also came t0 harbor reservations ¢

g harder questions.* In
he long

II \;\/
|
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run his paltry reco
\ rd of publicati -
While he prod ation hindered his schol ;
one domi produced hundreds of papers and drawi arly reputation.
| ne dominant book, and the “facial angle” 1 rawings, he published no
science. By the mid-ni angle” lost credibility i .
e C1 nineteenth century, methodical measy s
’ d i i u
Any—— aénper s simplistic reliance on a single h reés of skull
g as
B i oracists Bar.np.er lost scholarly standing in conti ead measure-
e Rln ritain and the United States such I: el? tal Europe, -
.Nott, .R. Gliddon went as Robert Kno
. onre rodu E - X, ]
pI‘OOf of a whit p ang his ima .
o Kas al eLsuPremacy that Camper himself had ges as irrefutable
: n
par Lavater of Switzerland traveled a SOmeVe; embraced.
ewhat parallel

trajectory.

As A PROTESTAN
B hat GOdT hisrgzman- and poet in Zurich, Lavater firml
B onc's inn creed one’s outer appearance, especiall rmhy
ik O PhySiognj;state. His illustrated books Von der Pi , ‘e
o fivieniny der M y, 1772) and Physiognomische Fragm ysi-
B iocomy Desi en;chenkenntis und Menschenliebe g(E —
Mankind, 1775-78) ane' to Pr?mote the Knowledge and L ssays
lated. Familiar among Scr; immedlatdy translated and widely OCzije Of
e cuppos 3 ars and laymen alike, these works lav'r}?ll—
e bvirtue, betwefn e correlatiqn between personal beaut y -
e notion outer looks and inner soul—an attractiv}; :Ej
Lavater amplifi :
8 B Sectilz)lrllfsleoi }:/Ylnckelmann’s views on the ancient G
“Beauty of the Anci }S masterwork, On Physiognom y s
" ients.” He als Y S the Ideal
Gicoks difered fundamental repeated the commonplace that mod
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